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hey meet under the full moon, seven women seeking connection 
in the desert. Sometimes in homes, the occasional taco shop – 
they talk and they howl, let go and look forward. Sage is burned, 
leaves passed around a circle. You wouldn’t know it now, but 
they’ve only just begun.

*
The moon is considered “full” when the entirety of  its 

brilliance is no longer kept secret, when the light from its face is 
completely in view. It’s an ember burning milky white against a 
sky that seeks to hide it. Simply look up to find its glow.

*
They talk of  struggles and control, confidence and boundaries. 

No advice, just acceptance. “Leave it on the table and burn it 
away,” says Sarah Scheideman, founder of  The Coachella Valley 
Art Scene (CVAS). Light as sage, they go out in search of  others 
for whom their mission statement rings true – not long after, 
women come in waves. 

“We [take] time for each one of  us to speak and be heard,” 
says dancer Brittany Delany. “That in and of  itself  can be kind 
of  radical these days. … On the practical landscape, what kind 
of  projects are you working on? How can I toss you a dollar? 
How can I share with you my space? How can I send out an 
email so that more people know what you’re doing? How can I 
volunteer for you? We’re all business women in the valley and 
we’re all conscious about creating communities or contributing 
to communities. How do you contribute or show up to one that 
maybe needs your eyes and ears?” 

The collective was poet Michelle Castillo’s idea, an answer to 
the lack of  spaces in the Coachella Valley where younger female 
artists can create and support others who are doing the same. 
“Sometimes it’s hard to connect with someone just because the 
desert is so spread out and kind of  has a secretive nature to it,” 
Scheideman says. “You have to really dig for things out here to 
find them.” 

So they break the dirt and split sand, these seven founding 
members who want to sow seeds right where they are planted. 
“Hopefully by the time we’re older,” says illustrator Sofia 
Enriquez, “they’re sprouting.”

*
“We chose to go to the moon in this decade and do the other 

things, not because they are easy, but because they are hard.” – 
John F. Kennedy, 1962 address at Rice University

*
Enriquez has a brush in hand when a man walks up to her mural 

in the city of Coachella, his eyes enraged and voice loud. “Sweetie, 
learn your place,” he shouts. “When I was your age, I knew my 
place and it wasn’t painting walls this big.” Behind her, on Taqueria 
Arandas, a flurry of blues, reds and pinks create paisley patterns 
amid women whose heads extend just beyond their necks. “The 
most important thing is someone’s face,” she explains. “In America, 
what people see on the Internet is whatever makes your butt looks 
big or whatever makes your waist look tiny. … Why can’t we just 
be women?”

*
Their name was created to include both the X- and 

Y-chromosomes. “Feminism and women empowerment is not 
just being a woman,” Castillo explains, noting the importance of  
intersectionality and inclusiveness in regards to race and sexuality. The 
lunar cycle, she says, represents their lives: “Sometimes we feel full 
and sometimes we’re just slivers or crescents establishing or finding 
our roots within the community.” A few grew up in the desert, some 
didn’t – others left and came back. 

“The reason why I left [for Los Angeles at age 16] is because 
I didn’t see myself  so much within this demographic, and I also 
didn’t see the things that were catered to us, whether it be young 
or young women or young women of  color, or just women in 
general or just the younger artist,” Castillo says. “But now, I’d say 
since 2007 or 2008, there’s been an emergence of  culture, whether 
it’s do-it-yourself  culture or punk shows in people’s backyards.

“This place is turning into a little arts and culture mecca in a 
sense,” she adds. “It’s always been here, … but [it’s] finally starting 
to be uncovered and emerge. [It’s] finally starting to be explored.”

*
To be a “new” moon is simply to not yet be fully realized – 

illumination hidden due to proximity to Earth’s location. It’s 
not that the light is not there, no, it is simply the half  that we 
cannot see. “Don’t tell me the moon is shining,” Anton Chekhov 
is believed to have written. “Show me the glint of  light on 
broken glass.”
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*
Sometimes we see our own potential 

more clearly in another’s reflection. Writer 
and Latin ballroom dancer Lauren Bright 
moved to the desert two years ago when 
she first started attending CVAS events. 
At a concert, she watched as Scheideman, 
Delany and other attendees began dancing. 
“In large groups of people, I get kind of  
anxious,” Bright explains. “They could tell I 
was separating myself  from the group even 
though I’m a dancer. … They all reached out 
their hand to me. It was a symbolic thing. It 
was so welcoming. It shoved me right out of  
my own comfort zone. I feel like art can do 
that even with another person. You can shove 
them out of their comfort zone, bring them 
on in and make them feel welcome. 

“This is the first place that I’ve ever felt 
that I didn’t run away from,” she adds. “I felt 
really grounded here, or able to grow roots 
in a way that I haven’t been able to grow 
roots before. Even if  you’re not growing 
[vertically], you’re growing [horizontally].

“Grounded in the earth,” she laughs. 
“Head in the sky.”

*
Ask them what words they’d use to 

describe themselves: Passionate. Luminous. 
Nurturing. Strong. “We’re a force to be 
reckoned with,” Bright says. They span 
different ages, different races and different 
mediums – the subtle grace of makeup artist 
Marlene Aguirre rooted right alongside the 
playful boldness of DJ Melinda Vida.

With a mannequin, Enriquez immerses 
herself  in painting directly on pieces of  
clothing; in a dance studio, Delany loses 
herself  in contact improvisation. Using her 
limbs as a landscape, Delany finds ways 
to utilize her momentum to collaborate 
with other dancers. How can our bodies 
commune with other bodies? 

“For my senior project essay, I 
talked about the intersection and 
contrast between certain freestyle hip-
hop communities and certain contact 
improvisation communities,” Delany says. 
“[Hip hop] is a dance that has resistive 
potential, and [performance theorist] 
Richard Schechner says that improvisation 
dance has restorative potential. … How 
do we assert our humanness? How do we 
resist pressures that are large and pressures 

that are everyday? Maybe that’s one of  the 
segues to this collective: How do we find 
and share resources that remind us to be 
whole in the world?”

*
“Cheap little rhymes / A cheap little tune 

/ Are sometimes as dangerous / As a sliver 
of the moon.” – Langston Hughes, “Sliver”

*
They plan to host workshops, from 

painting to self-care – events, field trips, 
make a presence in the Coachella Valley. 
“We’ve already done it individually and 
together,” Castillo says. “As a women’s 
collective, we feel it’s important that 
women … are seen as prominent leaders 

within the community.” Already, a few 
are involved with Lady Lead, a program 
helmed by Scheideman that brings 
lunchtime craft tables to local middle 
schools. Girls can make art journals or 
stitch together bags with provided fabric 
– at the first event at Painted Hills Middle 
School in Desert Hot Springs, nearly 200 
students passed through. 

Scheideman stood at the table where 
journals were created, tearing up when 
she read what one girl had written inside: 
“We have quiet voices, but together we 
are powerful.” 

Seeds planted. Full moon rising. Wyld, 
Womxn. Wyld. 
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