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BORDERS

ALBERT FREY AND LINA BO BARDI: 
A SEARCH FOR LIVING ARCHITECTURE
PALM SPRINGS ART MUSEUM

Southern California architecture buffs are most likely familiar 
with Albert Frey, whose career in Palm Springs included modern 
homes that emphasized an experience with the environment. 
What they may not know is that around the same time, another 
architect was exploring the idea of  livability rooted in place: In 
São Paulo, Brazil, Lina Bo Bardi sought to restore the relationship 
between home and nature. About 10 years younger than Frey, Bo 
Bardi’s major works include her Casa de Vidro, or Bardi House, in 
Morumbi and the Museum of  Art of  São Paulo. Though the pair 
most likely never met, they shared similar journeys. Both were 
European-trained (Frey in Switzerland and Bo Bardi in Italy) and 
pushed the boundaries of  modernist architecture. 

This exhibition explores overlaps in their work, as well as 
distinctions between them. Once in their adoptive countries, “they 
were so attuned to the environment and the vernacular traditions 
in their new homes, that their architecture began to diverge in 
ways that reflected the vernacular of  those places,” explains 
curator Daniell Cornell, the Palm Springs Art Museum Donna 
and Cargill MacMillan Jr. director of  art. “Lina’s notion of  place 
is rooted in the social experience of  people in that place, whereas 
Frey’s experience of  place is rooted in the more contemplative 
experience of  living that is inspired by a view of  that place.” 

The exhibition grew out of  conversations with Zeuler R. Lima, 
author of  the biography “Lina Bo Bardi,” who revealed Bo Bardi 
published a translation of  Frey’s “In Search of  a Living Architecture” 
in Domus magazine, of  which she was co-editor, in 1944. This was 
followed by a two-day round table to flesh out a relationship, and a 
trip to São Paulo. There, Cornell visited the archival institute of  Bo 
Bardi and her husband, Pietro Maria Bardi, inside Casa de Vidro. At 
that time, an installation titled “Cinematic Framing” by Berlin-based 
photographer Veronika Kellndorfer was installed – it includes a glass 
silk-screen print depicting the home’s exterior. “[Kellndorfer’s] work 
captures so strongly the feeling of  being in the house,” Cornell 
says. This is another layer of  the exhibition: how photography can 
participate within the larger dialogue about art and architecture.

One of  the difficulties of  an architectural exhibition is creating 
a sense of  space. Because this was an integral part of  both 
architects’ practices and theoretical writings, Cornell zeroed in on 
photographers who “were able to capture that existential feeling 
of  being in the space” as opposed to those focused on “capturing 
the sculptural qualities of  the architecture.” While Kellndorfer’s 
work serves as a touchstone, Julius Shulman, Nelson Kon, 
François Halard and Iwan Baan, among others, are also featured.

On visiting the Bardi House, Cornell recalls sheer drapes over 
glass walls, which allow outside foliage to shadow. “You still have the 
immediate sense and the immediate presence of  the tropical foliage 
in which the house is set,” he says. “It’s so analogous to Frey’s use 
of  a house that gives you an immediate sense of  the desert, and the 
way that the house is sited in the desert. Your experience, even in 
the house, is of  the surrounding environment.”
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AT LEFT: Lina Bo Bardi, Bardi House (Casa de vidro), 
São Paulo, Brazil, 1949- 1952; TOP:  View from the 
northeast,  PHOTOGRAPH BY NELSON KON, 2002, COURTESY 

NELSON KON;  BOTTOM: Lina on entrance stairway,  
PHOTOGRAPH BY FRANCISCO ALBUQUERQUE, 1952, 
COURTESY INSTITUTO LINA BO E P. M. BARDI.  

AT RIGHT: Albert Frey, Frey House II, Palm Springs, CA, 
1963-64; TOP: view from the southeast,  PHOTOGRAPH BY 
FRANÇOIS HALARD, 1995, COURTESY FRANÇOIS HALARD; 

BOTTOM: view from the southwest,  PHOTOGRAPH BY 
FRANÇOIS HALARD, 1995, COURTESY FRANÇOIS HALARD
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CLOCKWISE FROM TOP LEFT: The city of Tehuantepec, in the state of Oaxaca, Mexico, is known for having 
elements of a matriarchal society. Therefore, a Tehuana represents feminine strength and pride. 
Tehuanas are also known for their distinctive, striking style of dress which frequently includes a long 
skirt, an embroidered tunic, and a headdress. 2. Tehuanas have long been immortalized by artists 
who were impressed by the strength, pride, and sensuality of these matriarchs. 3. Tomás achieves 
remarkable emotion through the smooth delicacy of the stonework in this depiction of a young 
girl engrossed in her thoughts. 4. Water cascades over the atomic symbol representing Mexico’s 
participation in the scientific and technological modern world. The male figure exposing his organs and 
arms in a non-resistant stance, symbolizes a complete dedication to peace and an offer of Mexico’s 
friendship to the world. 5. Exterior view of the main entrance of Sunnylands. PHOTOS BY LANCE GERBER

La Gran Tehuana (The Great Tehuana), 
1963, José Chávez Morado
COURTESY OF INSTITUTO  ESTATAL DE LA CUL-
TURA DE GUANAJUATO

Tehuana (Tehuana), 1964,
Tomás Chávez Morado 

ON LOAN FROM ADRIANA MARCELA 
CHÁVEZ ANGUIANO

Pensativa 
(Thoughtful), 
1959, Tomás 
Chávez Morado  
COURTESY OF 
INSTITUTO ESTATAL 
DE LA CULTURA DE 

GUANAJUATO

CARVED NARRATIVE:  
LOS HERMANOS CHÁVEZ MORADO
SUNNYLANDS CENTER & GARDENS

“Carved Narrative” began in the archives of  Sunnylands Center 
& Gardens. After arriving in 2009, Director of  Collections & 
Exhibitions Anne Rowe says one of  her “first collections mysteries 
was to discover the artists who created the spectacular columnar 
fountain wrapped in Mexican imagery” that stands in the entry 
court of  the Mayan-inspired Rancho Mirage residence. The piece 
is a half-scale version of  the 40-foot bronze fountain at the Pedro 
Ramírez Vázquez-designed Museo Nacional de Antropología in 
Mexico City, which estate owners Walter and Leonore Annenberg 
visited in 1967. “As the architect of  the building onto which this 
art was integrated, it was [Vázquez] who was loosely cited at 
Sunnylands as the creator of  the column,” Rowe explains.

But in 2010, Rowe discovered a box of  files containing a customs 
importation document with two new names: José and Tomás 
Chávez Morado. Brother artists from Guanajuato, Mexico, they had 
designed and carved the relief  that wraps around the museum’s 
column – and done the same for the Annenberg’s iteration. “José 
and Tomás became an obsession for me,” Rowe says. “I thought 
one day I would love to bring their work to the United States. I 
cold-called the deputy director of  the Getty, Joan Weinstein, in 2014 
when I heard that the Getty was developing a roster for LA/LA.”

“Carved Narrative” is the first time the brothers’ work will be 
shown in tandem outside of  Mexico. The exhibition features 16 
paintings by José, who worked mostly in 2-D and was a renowned 
muralist, and 21 sculptures by Tomás, who focused on that 
medium and academia. They often collaborated informally but also 
produced several works together, including bronze doors at Museo 
del Caracol, and a frieze at Centro Médico de México D.F. 

The brothers grew up during the Mexican Revolution, followed 
by a muralist movement that was “born of  a government-sponsored 
program that enlisted respected artists to broadcast a message 
of  peace and unification of  the Mexican people,” according to 
a Sunnylands press release. “The primary images depicted the 
Mexican people as a proud and equal fusion of  the two principal 
bloodlines of  Mexico: Spanish and indigenous.” The post-
revolutionary muralist movement cemented the distinct style, and 
Mexican architects enlisted artists like the brothers to adorn modern 
buildings with this art form. Rowe worked with local scholars to 
ensure that messages in the works are not missed nor mistaken – 
José, in particular, often incorporates symbols of  the ancient past.

Last year, Rowe traveled to Tomás’ home, where she says his 
studio and private collection remain as he left them when he died 
in 2001. His family “couldn’t believe what they were seeing” when 
showed photos of  Sunnylands’ column. “The commission was 
conducted through an architectural office, so in terms of  the art 
history of  these brothers, this column was unknown,” she explains. 

“There were some vague memories, ‘Oh yes, I remember the 
workshop going 24 hours a day doing a commission. Then some big 
memories came up. But they really didn’t know about the column.”

ON VIEW: 
Sept. 14, 2017 – June 3, 2018

ADDITIONAL  
EXPLORATION
CHECK OUT OUR EDITORS’ PICKS  
FOR A FEW MORE EXHIBITIONS 
WORTH A TRIP OUTSIDE THE  
COACHELLA VALLEY.

RADICAL WOMEN:  
LATIN AMERICAN ART,  
1960-1985
THE HAMMER MUSEUM, LOS ANGELES
ON VIEW: SEPT. 15 – DEC. 31

I’m all about an exhibition that celebrates 
forward-thinking, powerful women – and 
this show highlights more than 100 Latin 
American female artists and those of 
Latina and Chicana descent in the U.S. 
whose pioneering work was informed by 
experimentation and feminism. 

– Kristin Scharkey, DESERT magazine editor

FROM LATIN AMERICA  
TO HOLLYWOOD: LATINO  
FILM CULTURE IN LOS 
ANGELES 1967-2017
ACADEMY OF MOTION PICTURE ARTS 
AND SCIENCES, BEVERLY HILLS
ON VIEW:  SEPT. 23, 2017 –  

JAN. 18, 2018 

If, like me, you’re convinced that Latino 
film culture does not begin and end with 
Jennifer Lopez or Alfonso Cuarón – whose 
“Y Tu Mamá También” is solidly among 
my top 5 favorite films of all time – this 
exhibition casts a long overdue spotlight 
on the influential Latin moviemakers of the 
past 50 years. 

– Will Dean, Desert Outlook editor

LA RAZA
AUTRY MUSEUM OF THE 
AMERICAN WEST, LOS ANGELES
ON VIEW:  SEPT. 16, 2017 –  

FEB. 10, 2019

With the intersection of journalism and 
activism top of mind, this exhibit featuring 
the photography of the hugely influential 
LA-based bilingual newspaper La Raza, 
published from 1967-1977 and a key voice 
in the Chicano Rights Movement, promises 
to be a provocative examination of the 
power of the alternative press.

– Kate Franco, director of magazines
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TOP: Julio Le Parc, Continuel-lumière avec formes en contorsion, 1966/2012 
(detail) MIDDLE: Julio Le Parc, Cloison à lames réfléchissantes, 1966/2005, 
Collection: Famille Le Parc, COURTESY GALERIA NARA ROESLER, © 2017 ARTISTS 

RIGHTS SOCIETY (ARS), NEW YORK / ADAGP, PARIS, ZICARELLI ZICARELLI CLOISON 
+Á LAMES REFLECHISSANTES 1966-2005 BOTTOM: Martha Boto, Déplacements 
optico-hydrauliques, 1970, Collection of Gérard and Maria Rose Guilbert, Paris. 
COURTESY OF SICARDI GALLERY, HOUSTON, © 2017 ARTIST RIGHTS SOCIETY (ARS), 
NEW YORK / ADAGP, PARIS, PHOTOGRAPH BY LOGAN SEBASTIAN BECK

ON VIEW: 
Through Jan. 15, 2018
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